
Abstract
-

costuming, pottery, architectural ornamentation, mural paintings, body beau-
-

verse areas of art. These forms often bear visual renditions of symbolism that 

-

of the data. In the course of analysis, oral traditions such as songs, proverbs, 

the Yorùbá society is a product of their belief system and philosophy as ex-
pressed in their art forms. 
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-

forms. Their diverse art practices and forms are products of their composite 

The diverse art forms of the Yorùbá include sculpture, textile, pottery, cos-

cultures have developed a rich and imaginative array of ritual forms-statues, 

achieve communication of symbols, among other things in the course of en-
suring socio-oneness among the people through the art.  

The Yorùbá, from time immemorial, have used art for many purposes in-

the sociology, philosophy, economic lifestyle, political system and most es-
-

people. The Yorùbá society, in their belief and cosmology understands that 

and change. Thus, they say: wàá 

acquire properties and aspire to positions of authority. Hence, they say: 
-
-

sociations, age-grade groups, and others. Such leaders are highly referred 

they say:  



-
ferred to as: 

-

Of course, a number of proverbs and songs support the belief of the people 

Proverbs: 

i.  

ii.  

       

 

Song I: 

  
á    

              

Song II:

   

The referred one remains referred 



-
àsà

cultures play a major part in the regulation of the society that is in the gov-

interactions of the people on special social occasions, festivals and at other 
interactional and relationship levels in the society. The Yorùbá believe that 

-

This serves as checks and balances mechanism in order to prevent its abuse. 

-

primary source. The images are analyzed using formal and contextual meth-
ods of analysis. 

 

Yorùbá art are usually created such that they depict symbols that serve 
as metaphors of their belief and philosophy. The use of symbolism is an es-
sential aspect of the people’s life as a means of imparting and educating the 

-

-
bers of African society feel their unity and perceive their common interest 

passing societal values to all and sundry, since everybody literarily interacts 
-

symbolism sometimes requires explanation since African artists do not rep-
-



and control as revealed in the 
Yorùbá nation

Egúngún is a receptacle of the spirit of an ancestor. The 
-

hold, rid the community of diseases and settle family squabbles among others. 
Yorùbá people use this occasional physical appearance of the departed souls 

Plate 1:È

Embodying the Sacred in Yoruba Art.



the iconographic symbols of a lion and an elephant 
are imprinted. The symmetrical costume ensemble is made to incorporate 

colors are such that accentuate attraction and attention to Egúngún during 
performance. The 

costume. This is to relate the head to the body and the spiritual to the physi-

majesty of lion as king of the jungle.  Hence this Yorùbá saying: 

Ògòngò baba 

A t t t l      
yá.         

is king of birds
Lion is king of animals

of Egúngún is superior to his living kinsmen that beckon him to come to help 

Lion iconography may also connote the superiority and  
Egúngún among the other ones in the community. Similarly the elephant also 
depicted is a metaphor of strength and might. As they say: ìtàkùn 
má gòkè 

-

an kìí k
an kìí ta .

Arugbá 
.  is the most beautiful 



an herself. This naturalistic image represents 
-

 goddess. The gods and goddesses among the 
people are often referred to as goddesses that are 

is one of the common elements

proportion, use of patterned motifs, angularity of forms and frontality.



opposite sex. Portrayal of beaded necklace and beautiful dress also reveal the 

já já unites the baby to the 

yearly celebration: 

The Society comprises mainly of elders and eminent citizens of the commu-

-

peace among persons in their communities through their true adjudication 
to all. 

n 

coital union that leads to procreation and multiplication on the surface of the 

by this aphorism: 



Plate 3: 

Yorùbá Sculpture of West Africa



ùn

 does not die, it does not rot
The edan do not go blind in the secret shrine- .  

-

in the loom. They are cheaper, accessible and good for all occasions. Other 
 and 

assorted design elements and patterns peculiar to the Yorùbá. 
The use of assorted geometrical shapes for design does represent a number 

of esoteric symbols that cannot be understood on their face value except they 

-

Plate 4:  called . Tie & dye, Abeokuta or Osogbo. Undated. 

Nigerian Artisry. Ibadan: 



bèbè 

the attraction of the design come together to initiate an irresistible enchant-
-

 mi ni mò

 -

radiates divine 

among the 
people is referred to as:

-
tion thus:  

 
, 

can be referred to as 

,

2  The topmost bird from its size, prominence and position is the leader of the other 
birds.

3   
to the creation story and the moulding of human forms. 
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-

 

-

-
nine features.

-
òrìsà bí ìyá kò sí

nickname: 

is usually from respectable family in the society. According to Visona, et al. 

orí -

á. 

-

-

The linear motifs are aesthetic embellishment and symbol of continuity.  



Nigerian Artisry. 



Plate 7: Udamalore  . Ivory. 

Nigerian Images. London: Lund Humphries. 

Pub. Ltd.



The mural in Plate 8 is populated by images of multiple faces representing 
the presence of the spirits/gods. The images in the mural vary in shapes, sizes 
and shades symbolizing the unity of numerous sprits that are represented by 

-
ajá 

-

chant reveals thus: 

 

He should not attempt to betray Ògún
Do not provoke Ògún 

Plate 8: 

2021.



 -

Yorùbá people has been in the act of building permanent structure using 

America to returns home. The returnees slave brought back to Africa some 
-
-

opted and spread all over most Yorùbá cities. The symbolic communicative 
-

” 
on its balcony concrete rail is located at Ikorodu. At the upper part is a styl-

light green. Palm tree is an economic tree for the production of palm oil and 

-

the people. The image is on the pediment of the house in a vantage position 

tébi 

-

-
-

-
trol among the people.  

Essentially, the art forms examined have revealed the visual symbolism in 
the forms of humans, animals, plants/crops, non-living objects and geomet-

symbolism among the people in the course of the age-long development of 
the Yorùbá nation. 
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