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Abstract

Every newspaper has its form, structure, and pattern. The Yortibd News
published between 1924-1945 was not an exception, as it comprised of differ-
ent contents ranging from the editorial opinion to home news, gossip, adverts,
and serialization of different forms of narratives. D.A. Qbasa, the publisher
of The Yorubd News, also published many works of poetry. QObasa started the
publication of excerpts of his poems in The Yoruba News under the column
“Awon Akéwi.” Serializing these poems, therefore, means issuing them reg-
ularly and consecutively in different editions of the newspaper. In the vari-
ous scholarly engagements with QObasa’s works, little or no attention has been
given to the serialization of his poems in The Yortibd News. The focus of this
easy therefore is to fill this gap by highlighting and documenting the serial-
ized poems of Obasa in The Yoriuibd News. Through intertextuality theory,
the easy aims at appraising how Qbasa transfer his knowledge of the Yoruba
oral literature to his readers through his application of oral poetic form from
his serialized poems. This work will therefore dwell on Intertextuality and its
influence on the works of Obasa, which will enable us to discuss his creative
ability as a cultural activist.

Introduction
Communication is the means of disseminating information within the so-
ciety, which makes information agencies crucial to the growth of any society.
In the traditional Yoruba society, information is disseminated through rec-
ognized officials, recognizable sounds, sign, and symbols. It is in this light
that Omu (1978) argues that, “Indigenous Nigerian society had no newspaper,
but had agencies and institutions which in several respects served the same
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purposes as the modern-day information dissemination facilities” (1). Some
of these modern information facilities are television, radio, social media, and
the print media. Language is very important to information dissemination,
as it is the means of communication; written, speaking, sign, foreign or local
languages. It is the targeted readers of any publication that determine its lan-
guage mode and content. This is applicable to The Yoriibd News newspapers,
as the targeted readers determine the language use and even the content. The
Yoruibd News is a bi-lingual newspaper, with Yoruba as the primary language
and English as secondary, as it is written for Yoruba speakers of the south-
western region of Nigeria where English is the second language. Since the
readers determine the language and content of any publication, different cul-
tural beliefs, tradition, philosophy and even literature of the targeted readers,
always reflect in the publication meant for such readers.

This paper starts with a discussion on the rise of newspaper publication in
Nigeria. The language of any newspaper determines its circulation and it goes
a long way in connecting with the speakers of such language. It is in this light
that Aki’nye_:mi (2017) claims, “Obasa’s choice of Yoruba language for his writ-
ing assisted him to connect with the generality of the people in his locality”
(11). The content of the newspaper, therefore, covers the entire nation, with
a special focus on its locale. Some of the regular sections of the newspaper
are news, advertisement, and serialization of literary works. This essay there-
fore identifies and documents Qbasa’s poems serialized in the newspaper. To
achieve this, the essay dwells on intertextuality in its evaluation of Qbasa’s
serialized poems.

The Yorubd News Newspaper

A newspaper is a serial publication that contains news about current events
and other informative articles on politics, sports, arts, culture, and advertise-
ment. Newspapers are variable tools of information dissemination. To realize
this, newspaper contains different sections that inform the public of import-
ant events around the world and their locale. It is in this light that we have
different indigenous newspapers, which are written for the benefit of different
indigenous language speakers. The first newspaper in Nigeria is the Twe Iroy-
in fun Awon Ara Egba ati Yoribd edited by Henry Townsend who arrived
Abeokuta in the 1850s and established a printing press in 1854. The main
purpose of this newspaper was to teach new converts to Christianity how to
read and write, and gradually developed their reading habit. This implies that
newspaper can serve different purposes for different publishers and readers.

After Iwe Iroyin fun Awon Ara Egba ati Yoriibd, other newspapers were
published in Yoruba and English language, with different targeted readers,
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focus, and content. Some of these publications are Daily Times of Nigeria,
(1925), Tribune (1949), The Punch (1971), Observer (1968), The Tide (1971),
Vanguard (1983), Guardian (1983), Newswatch (1985), and even Yoruba news-
papers like Alaroye (1985), Akede E ko, Ake de Agbaye and Iroyin Owuro. The
Yortibd News, which was published by Ilare Printing Press between 1924 and
1945 is not out of the list. According to Aki'nyemi (2017), “with the opening of
Obasa’s Ilare Printing Press in Ibadan, the company was able to draw patron-
ages not only from the city of Ibadan but also from many other Yoruba cities
such as Osogbo, Ile-Ife, Iwo, Oyo, Ilesa, EKiti, etc. The press flourished and
became well-known in many Yoruba communities and homes” (10). This im-
plies that the newspaper was written largely for Yoruba native speaker/readers,
while the content covers the entire nation, with special focus on the Yoruba lo-
cale. The Yorubd News is a weekly publication, published and edited by Obasa,
a poet, and promoter of Yoruba language and indigenous knowledge system.
For these reason, the publication always demonstrates the cultural, philosoph-
ical, and socio-political commitment of the publisher and editor to the Yoruba
language, culture, and tradition.

Serialization of Literature in Media

Serialization is a means by which a single large work is published in se-
quence before, or after the publication or production of the whole work. The
serialization of works of narrative fiction (prose, poetry or drama) occur in
different media forms; television, radio and newspaper. The most prominent
form of serialization is on television and radio, with a serial of continuing
plot that unfolds in a sequential episode. This form of serialization is known
as Soap Opera on television, which originates from the radio. Some serialized
programs on Yorubad radio are “Labe Orun”, “Abule Olokemerin” and other
weekly narration of different stories on different radio stations. Some of these
radio serialized stories have been adapted into television series by different
director and producer. This also is evident in productions such as “Arelu”
by Jimoh Aliu, “Kootu Asipa” by Oyin Adejobi, “Awada Kerikeri” by Ojo
Ladipo and several others on different television stations.

In the print media, different authors and poets serialized their prose,
drama, and poetry. Sometimes, the serialization in newspaper comes before
the publication of the actual work. This is evident in the serialization of “Itan
emi Segi lola” by I.B. Thomas in Ake de E ko newspaper, which was later pub-
lished as the first Yoruba novel under the same time (Barber 2012). It is in this
regard that Qbasa serialized his poems in the weekly Yor#ibd News publication
before their eventual publication in his trilogy. Hence, the serialization of any
literary work promotes the major work. This implies that serialization can be
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used as a means of “testing the water” and publicizing a literary work, before
or after its publication. This is evident in different newspapers, television sta-
tions, and radio stations, where different artist serialized their literary works.
Also, serialization of any literary work gives the producer, writer, author, poet,
and director instant feedback on their artistries, which can initiate the even-
tual publication of the major work.

Serialization of Obasa’s poems in The Yorubd News

Obasa published the first issue of his weekly newspaper The Yoruba News
on January 15, 1924. This publication reported different local news and issues
in different towns of the Yorubaland. According to Akinyemi (2017), “On Feb-
ruary 12, 1924, Obasa started what became a regular feature: the publication
of excerpts of his poems in the Yoruba News under the column ‘Awon Akéwi™
(12). He writes his poems in Yoruba in order to be able to address his imme-
diate local audience. Hence, Akinyemi (2017) opines, “One can say that, by
far, the greatest influence on Obasa was his love for, and interest in Yoruba
language, oral literature and folklore, tradition, and cultural practices” (11).

The serialization of Qbasa’s poems under the column “Awon Akéwi”, is a
major form of serialization in the weekly publication. Also, Qbasa serialized
different ori ki and stories of some selected Yoruba towns and diverse topics
in the Yoruba culture. The serialization of Qbasa’s poems started on Febru-
ary 12, 1924 with the poem “Tku” and ended on September 1, 1942 with “Ase
Ibisi”. Also, the first ori ki serialized is “Ori ki Egé (Gba'guda)” on March 18,
1924 and the last is “Ori ki Oge” on June 2, 1942. The contents of these forms
of serialization in The Yorubd News depict different aspect of the Yoruba worl-
dview on diverse topics.

Three years into the serialization of his poems, Qbasa published his first
anthology titled Iwé Kini ti Awon Akéwi (Yorubd Philosophy), with a total of
twenty-nine (29) poems in 1927. Seven years after, he published another titled
Iwé Keji ti Awon Akéwi (Yorubd Philosophy) in 1934 with a total of thirty-nine
(39) poems. By 1945, Obasa published his third book and also titled it Twé
Keta ti Awon Akéwi (Yoriibd Philosophy) with a total of thirty-one (31) poems.
In all, he published a total of 99 (ninety-nine) poems in his three books. In
sum, between 1924 and 1942, Qbasa serialized his poems in the newspaper,
while between 1927 and 1945, he published the three books of his poems. Our
archival research shows that Qbasa published one hundred (100) poems in
ninety-nine (99) editions of The Yoriibd News.

It is also important to add that Qbasa serialized twenty different ori ki
of different people, towns, and villages. Likewise, different important tribes,
food, and tradition of the Yoruba were published in the newspaper. This essay
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identifies twenty-one editions (weeks) of this serialized ori ki and eulogy on
diverse topics. The first chart below summarizes the title of poems published
in The Yoruba News, date of their publication, and the particular book Obasa
published each of the poems in. The second chart illustrates the names of
poems not serialized in The Yortibd News but published in the books, while
the chart also includes the specific book of the publication. The third chart is
on the title of the ori ki published in The Yoruba News and the date of publi-
cation of each ori ki in The Yoruba News. This illustration implies that not all
the poems serialized in The Yoriibd News were published in Obasa’s books;
and not all poems published in his Awon Akewi I, II & III were serialized in
the newspaper. Hence the chart also illustrates the frequency of the serializa-
tion of the poems in The Yortibd News:

S/No Title of poem pub- Date of publication of each | Book Published in
lished in The Yoruba poem in The Yoruba News | eventually
News
L. Tku February 12, 1924 Twe Keji
2. Qrun February 26, 1924 Not Published
3. Ile March 4, 1924 Twe Kejz"/ Twe keta
4 Falana March 4, 1924
5. Pelepele March 25 1924 (republished | Iwe kinni
September 15 - 22 1925
6. Mo kénjtiola March 25 1924 Twe kinni
7. Ere-Ise April 11924 (republished | Iwe kinni/ Twe
on July 27 1926) Keji
8. Eléto-Eto April 8 1924 (republished | Twe kinni
on July 27 1926)
9. Aldigboran April 15 1924 Iwe kinni
10. Aldseju April 15 1924 (republished | Iwe kinni
on April 22 1924 and April
291924
11. Agbere May 5 1924 Twe kinni
12. Ogbon Agbonji May 13 1924 Iwe kinni
13 Erin May 20, 1924 Iwe keta
14. Ilara May 27 1924 Iwe kinni
15. Omo June 3,1924 Iwe kinni/ Iwe
Keji
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16. Orin Agonnigan June 10,1924 Iwe Keji
17. Baba June 10,1924 Iwe Keji
18. Eeru June 17,1924 Iwe Keji‘/ Iwe keta
19. Ika-Eké June 24 1924 Iwe kinni
20. Qpéléﬂgé July 1, 1924 Iwe keta
21. Ewa July 1, 1924 Iwe keta
22. Arewa July 1, 1924 Iwe keta
23. Tenimeyin July 8, 1924 Iwe Keji
24, Ife Ete July 8, 1924 Iwe Keji
25 Oro Ehin July 8, 1924 Iwe Keji
26. Eve July 15 1924 Iwe kinni
27. Itanje July 15 1924 Iwe kinni
28. Aidogba July 15 1924 Iwe kinni
29. Eda August 5 1924 (republished | Iwe kinni

on September 14 1926)
30. Ogbdn August 5 1924 (republished Iwe kinni

on September 14 1926)
31. Obinrin August 19, 1924 Iwe keta
32. Eta-nta-gba August 19, 1924 Iwe keta
33 Ole August 26 1924 (repub- Iwe kinni

lished on November 23

1926 and November 30

1926
34 Tkini September 2 1924 Iwe kinni
35 Oore September 9 1924 Iwe kinni
36 Otito October 21, 1924 Iwe Keji
37 Awon Ejo November 4, 1924 Iwe keta
38 Itan Tapa ati Yoruba November 11 & 18 1924 Iwe keta
39 Ilu fl()rin December 25, 1924 Twe keta
40 Iriri February 3, 1925 Iwe Keji
41 Ahun February 3, 1925 Iwe Keji
42 Ebi February 17, 1925 Twe Keji
43 Awurela February 24, 1925 Iwe keta
44 Iyan Yénmororo March 3 1925 Iwe kinni
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45 Oro Buruku August 18, 1925 Iwe keta
46 Pelepele September 15 - 22 1925 Iwe kinni
47 Olowo September 29,1925 Twe keta
48 QOkanjuwa October 6, 1925
49 Okanjuwa-Ole November 3-10, 1925 Twe Keji
50 Twa November 24, 1925 Iwe Keji
51 Oni jongbon December 1, 1925 Iwe keta
52 Arigbodowi December 15-22,1925 Iwe Keji
53 Agonnigan IT December 29, 1925 Twe Keji/ Iwe keta
54 W(_)‘bi‘é February 23, 1926 Twe keta
55 oti March 23, 1926 Iwe keta
56 Iwawara March 30, 1926 Twe keta
57 Ete April 27, 1926 Iwe kinni
58 Adamalese May 4, 1926 Iwe keta
59 Atara-eni-ro July 6-13, 1926 Iwe kinni
60 Ki la ti mia se é? July 20 1926 Iwe kinni
61 Eléto-Eto July 27, 1926 Iwe kinni
62 Ere-Tse July 27, 1926 Iwe kinni
63 Aiyé Qdaju August 3-10, 1926 Iwe kinni
64 Oniwora August 3-10, 1926 Iwe kinni
65 Tbaje August 3-10, 1926 Twe kinni
66 Eda September 14 1926 Iwe kinni
67 ngd Agbdjli October 12 -November 16 Iwe kinni
1926
68 Ole November 23-30, 1926 Iwe kinni
69 Ebi November 23-39, 1926 Iwe kinni
70 Awi-igbo November 3, 1931 Iwe Keji
71 Oniwora November 17, 1931 Iwe kinni
72 Eeru November 24,1931 Iwe keta
73 Owo-Aje January 5-12 1932 Iwe keta
74 Agbé ka oro June 26,1932 Not published
75 fréje tabi dgbufd kewu | December 30, 1934 Iwe keta
Ibadan
76 Iwon-Tun-Won-Si August 8-15, 1939 Not published
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77 Ogun, Orin Agénigén August 29, 1939 Iwe Keji‘

78 Emu September 19-26 1939 Not published
79 Tjala October 31, 1939 Not published
80 Agba February 13, 1940 Not published
81 Kiriyo March 5, 1940 Not published
82 Ma Gbésan Marchl12, 1940 Not published
83 Asesa-Asete June, 18-25 1940 Not published
84 Ogbe-Daju September 1940 Not published
85 Asese{ November 5-12, 1940 Not published
86 Toju- Twa II November 5-12, 1940 Not published
87 Gbe-Tire November 9, 1940 Not published
88 Gbo-Tire November 19, 1940 Not published
89 Elewu- Ewu November 26, 1940 Not published
90 O‘to‘si‘ November 26, 1940 Not published
91 frora November 26, 1940 Not published
92 Bolugi February 24, 1942 Not published
93 O doodi March 3, 1942 Twe keta

94 Maaj Ewa May 19, 1942 Not published
95 Eemo June 2, 1942 Not published
96 Iku June 9, 1942 Iwe Keta

97 Tya lori Tya June 23, 1942 Not published
98 Forolo June 23, 1942 Not published
99 Iyo di Ji biti June 30, 1942 Not published
100 Ase ibisi September 1, 1942 Not published

Chart 1: Frequency of the Serialization of the Qbasa’s Poems in The

On cross-checking the serialized poems above with Obasa’s published tril-
ogy, it is evident that there are some poems published in the books that are
not serialized in the newspaper. Hence, this essay highlights these poems in
order to be able to have detailed documentation of all the poems of QObasa in

the books and newspaper.

Yorubd News
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S/NO Title of poem not published in The Book published in
Yoriibd news

1 Pagidari Iwe Kinni
2 Iyan Elefee Iwe Kinni
3 Iferan Twe Keji

4 Iro Twe Keji‘

5 Aseju Iwe Keji

6 Okin Iwe Keji

7 Onimole Iwe Keji

8 Anti Onila Iwe Keji

9 Omo oni le Iwe Keji‘
10 Ayi da Aiye Iwe Keji
11 Aigbon Iwe Keji
12 Ilu Soja Iwe Keji
13 Oni jekuje Iwe Keji
14 Elenu meji Iwe Keji
15 Asejli Iwe Keji‘
16 dmdg(j Iwe Keji‘
17 Obe-Eran Twe Keji‘
18 Owon Nla Twe Keji‘
19 Oju ko feraku Iwe Keji
20 Eni Owo Iwe Keji
21 Oburewa Iwe keta
22 Iwarapapa Iwe keta
23 Ologbojo Twe keta
24 Qldponda{ Iwe keta
25 Odun tuntun Iwe keta
26 Igba Oibo Twe keta
27 Ada Iwe keta
28 Inagije tabi Apeja Erin Iwe keta

Chart 2: Chart 1: Qbasa’s Poems not Serialized in The Yoriuibd News

before Publication in his Trilogy

As one of the earliest poets and newspaper editor, Qbasa utilized the
Yoruba communal oral resources to the fullest. Through his newspaper — The
Yortibd News — Qbasa escalates the social and cultural consciousness of his
readers through his poetic composition in the newspaper. Aside the serialized
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poems, there are also some other excerpts from Obasa’s collection of ori ki
orile and other poems, under the column the “Oriki ti Awon ile Yoruba”
and also “Awon Akewi.” Some of these serialized ori ki and other works with
their date of publication are:

S/No | Title of ori ki published in Date of publication of each ori ki in The
The Yoruba News Yoruba News

1. Oriki Ege (Gbaguda) March 18, 1924

2. Itan Tapa ati Yortiba November 11 & 18 1924

3. Itan Te{pé ati Yoruba December 2, 1924

4. Ilu fl()rin December 25, 1924

5. Ori ki Oyewole July 28, 1925

6. Clerkship by Ben N Azikwe Dec 1, 1925

7. Ori ki Tkoyi February 9, 1926

8. Itan Tépé ati Yortiba February 23, 1926
(Ologbojo)

10 Egba December 21- 28 1926

10 Oriki Timi Qba Ede December 21- 28 1926

11. Ilu osugbo June 21-28 1932

12. fréje tabi dgbufd kewu December 30, 1934
Ibadan

13. Ege August 22, 1939

14. Orin: Hilter Misita Hita November 21, 1939

15. Adura Qdun January 16-23 1940

16. Olufon April 28, 1942

17. Oriki Opo May 26, 1942

18. Ori ki Ogun June 2, 1942

19. Oriki Oge June 2, 1942

Chart 3: Serialized Yoruba praise poetry (ori ki) in The Yoriibd News

These poems constitute the reflective and critical interrogation of Yoruba
culture and the full range of implication for human existence. Some are doc-
umentation of different lineage, histories, praise poetries, and other important
cultural and philosophical topics in the Yoruba society. The whole serializa-
tion of Qbasa’s artistry in The Yoriibd News explains that writers are vision-
aries that see what is going on their society and will do everything possible
to have a positive influence on their society through their artistic endow-
ment. As Akinyemi (2017) right suggests, Qbasa transforms oral traditions
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into metaphorical and symbolic language that best articulates his political or
philosophical positions. It is also very important to note that these poems are
not just randomly selected for serialization, but some of them are serialized
based on their relevance to the social situation and the content of the partic-
ular edition of the newspaper. With the interrelationship between the serial-
ized works of Qbasa and his published trilogy, it is important that this essay
adopt intertextuality as a literary concept for our discussion of Obasa’s works.

Intertextuality as Literary concept

The concept of intertextuality spreads across all genres of literature; drama,
prose, poetry, and film. As coined by Julia Kristeva in 1986, the term inter-
textuality is a way of interpreting texts, which focuses on idea of texts’ bor-
rowing words and concepts from each other. Kristeva (1986) opines that, “...
any text is constructed as a mosaic of quotations; any text is the absorption
and transformation of another...” (37). Hence, the theory of intertextuality is
preoccupied with the text and its link with other texts. Other terms used in
describing the relationship between texts include allusion, parody, adaptation
and influence. Hence, there are variables of culture, tradition, and philosophy
that penetrates different literary artist during their artistic creation. Therefore,
Adeleke (2008) argues, “With cultural cross-fertilization, which sometimes
culminates into biological intermixture of different people, values and ideas
that were initially sacrosanct usually become modified” (95). Certain aspect
of different culture, tradition and philosophy are therefore integrated in the
recreation of different artist.

Since literature is define as either mimetic by Aristotle and Plato, and as
an imitation of pre-existent texts by Kolawole (2005:8), different artists build
on different material (oral or written) they are exposed to. Thus, Adeleke
(2008) contends that the above submission is what Julia Kriesteva, refers to as
“intertextuality”. The implication is therefore that a new literary work of art
cannot and will not exist independent of a literary tradition, as the proto-lit-
erary tradition will have its influence. The extent of the impact and effect of
intertextuality therefore, differs, thus an artistic creation can be impacted on
overtly or implicitly by other texts, ideologies, literary tradition or linguistics
patterns, and belief system of a particular social milieu. Thus, Adeleke (2008)
submits that cultural difference and diversity in literary traditions play vital
role in intertextuality terrains.

Intertextuality is therefore the structuring of a text’s meaning by another
text. It is the interconnection between similar or related works of literature
that reflect and influence an audience’s interpretation of the text. Intertex-
tuality is a literary device that creates an interrelationship between texts
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and generates related understanding in separate works (Culler 1981; Mach-
acek 2007). In this light, intertextuality denotes the way texts gain meaning
through their referencing of other texts. This implies that intertextuality is a
process of creating references to any form of literary work via another liter-
ary work. In other words, in literary discourse, intertextuality can occur in
prose, poetry, drama, or even film. In this light, the concept aids communi-
cation, which is why Allen (2012) refers to the concept as a prominent feature
of media studies, which influence studies of adaptation, interpretation, and
appropriation of text into other media. Intertextuality, transposition, and ap-
propriation are forms of adaptation, which is a regular feature of arts produc-
tion that involves borrowing or reworking of part or the whole of a particular
genre into a new context or form.

This concept of intertextuality is not strange in the Yoruba literature, as
some artists create a new piece of their work through an existing one, while
some only extract some part of their earlier works (published or unpublished)
into the new work. This may be as a result of demand from their readers or
just influence from the previous work. These texts will have their intertext no
matter how marginal they may seem. This is evident in Akinwumi Isola’s
creativity. Isola’s creative works (prose, poetry and drama), were adapted
into films by different filmmakers especially Tundé Kelani, through differ-
ent forms of adaptation. Adaptation of Isola’s works is therefore a subtle
practice that involves multiple movements between genres of different types.
This transformation of different genres offers unique opportunities for the
circulation of Isola’s creativity. Intertextuality in Akinwumi Isola’s' works,
thus show practices that embraces a wide gamut of genres. In this light, se-
rialization of Qbasa’s poems in The Yortibd News newspaper and eventual
publication in his trilogy is no doubt a perfect instance of the influence of in-
tertextuality on literary works.

QObasa’s creative ingenuity, begins with the publications of his poems in
The Yoruibda news newspaper, which develops into books. Obasa used the same
titled as the heading of the column in the newspaper “Awon Akewi” in the
title of the published trilogy. With the explanation above on Qbasa’s poems
(serialized and published) it is evident that the degree of variation of inter-
textuality in his works depends largely on him and his target readers. Some
published works in his trilogy are not serialized in his column in the newspa-
per while some were serialized but not published in any of his trilogy. Obasa
compiled different Yorubd sociocultural values to educate his readers on the
benefit of good conduct in preserving socio-economic dignity of the society.
This implies that Obasa uses different Yoruba (written and oral) existing lit-
erature in his poems to lay emphasis on Yoruba literature as a concept used
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to depict rich and varied oral traditions, such as folklore, proverbs, chants,
songs and even riddles.

The form of intertextuality in the works of Obasa, Thomas, and fsd la are in
different appearance and degree. The three artists use different Yoruba phil-
osophical sayings in their works with the hope of influencing their society
with their artistic endowment. Isola’s form is wider, as he writes three dif-
ferent types of genre (prose, poetry and drama). Obasa concentrates more on
poetry while Thomas’ attention is to prose. It is in this regard that the three
forms of Isola genres are adapted for films by filmmakers, which enables in-
teraction especially between his poems and stories. In the case of Obasa, it is
strictly interaction between his published and serialized poems. While the in-
teraction in Thomas’ artistic endowment is in the serialized and the eventual
publication as a novel. fsd la focuses on stories, history, myth, and poetry in
his artistry. His artistic endowment depicts strings of historical antecedents,
stories in form of a biography, and series of imaginative compositions. For
Thomas, it is in form of an actual event, which is an autobiographical write-up
with strings of different events and experiences. Obasa also have poems that
are assemblage of strings of traditional sayings only, combination of strings
of traditional sayings and his original composition, and his own composition
with hardly any traditional sayings. It is in this regard that Akinyemi (2017)
summarizes the extent of oral literary material in each of the three books of
poetry authored by Qbasa thus:

Types of Obasa’s Number of poems in each book and percentile of oral literary
Poems material represented therein

Book 1 Book 2 Book 3 Books 1-3
Total poems in 29 39 31 99
book(s)
Assemblage of 22 (79.31%) 29 (74.36%) 21(67.74%) 73
strings of tradi- (73.74%)
tional sayings only
Combination of 3 (10.34%) 3 (7.69%) 2 (6.45%) 8 (8.08%)
strings of tradi-
tional sayings and
Obasa’s original
composition
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Obasa’s own com- 3 (10.34%) 7 (17.95%) 8 (25.81%) 18
position with (18.18%)
hardly any tradi-

tional sayings

Total of poems in 29 (100%) 39 (100%) 31 (100%) 99 (100%)
each book

Chart 4: Extent of Oral Literary Material in each of the three books of
poetry authored by Qbasa (courtesy of Akinyemi 2017).

Conclusion

Using the theory of sociology of literature and intertextuality, this essay has
been able to restate that a substantial amount of African literature is adapted
diversely from different old classical literatures. This implies that different
artists are influenced by the creativity of other artists. Despite the influence,
elements of their originality, style and perception are distinct and evident in
their artistry. In the exploration of different artist to the world of histories,
cultures, traditions, and stories, they are able to achieve diverse ideologies that
have impacted their aesthetic endowment. Hence, this essay reaffirms the di-
verse ways that the Yoruba oral poetic forms have influenced Qbasa’s artistry
as a contemporary writer. It is in this regard that we conclude in this essay
that Obasa achieves and updates different Yoruba cultural, historical and so-
cial values through his creative skills. With the identification and documen-
tation of archived poems of QObasa, serialized in The Yoriibd News, this essay
has been able to restate the importance of intertextuality, modernization, and
communication through the usage of the Yoruba oral tradition in Obasa’s
poems. Hence, in this light, this work appraised the philosophical discourse
that reflects the ideas of the Yoruba people through the serialized works of
Obasa in the print media. Analysis of these poems therefore suggests that art-
ists, publishers, philosophers, writers and even poets play a very important
role in their various societies. As a poet and editor of The Yoruba News, Qbasa
used the newspaper for immediacy and to reach a larger audience. Serializing
his poems is therefore a great medium for him to educate his readers and at
the same time influence the society positively.
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